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' r .r ' ' : i r  , : :r  r i : ' i  (b. 1969) paints cornpiex tranqr'r i l i ty. In her orvn

rvords, she creates "an image that offers ar.r imnediate visual impression,

rvhich s1ow11,, ovet tinte' unfolds on levels deeper thar.r the surface of the

canvas. I nant to comntunicate a sense of poetry that allows viervers to

access their imagination, to transcend their everydai'lives, and to rect)n-

nect with the rest of hurnanity'' Levin's objective sounds ambitior-rs in

these fienetic tir-nes, but her pictures - predominately still lifes and por-

traits - certainlv deliver.
'l'he key to understanding Levin's cool paiette, straightforward com-

position, and blend of virtuoso drar'ving with vaporous s/umaro is her

"ight 
y.ut experience at the Florence Academy of Art in Ital1'. Led by the

American Daniel Graves (sce the May/]une 2007 issue ttf Fine Art Cort-

rtoisseur), this acaderny has been training talented real ists since 1991 '

Having sailed through the School of the Art Institute of Chicago \r'ith a

BFA in paint ing and drarving, Levin arr ived at Florence in 1996 and

began its three-year certificate program' She stayed on another five years

to teach fr,r11 tir.r.re, ar.rcl cluring that period found her orvn artistic I'oice.

' fhe teaching bug had bit ten deeply, so in 2005 Levin founded

the Ner'v School of Classical Art in Pawtucket, Rhode Islar.rd, near

Providence. (She closed i t  in January 2009 upon the birth of her son,

NIaxfield, and is not certain i f  or wherr she r 'vi l l  reopen') Housed in a

large atel ier  rv i th north-facing windows, the New School  a l lowecl

l.er..in to share the l-lorentine vision r'vith New Englanders disenchanted

rvit l -r  the "do what you feei" ethos at nearby inst i tut ions. Part icular

attention rvas paid to the demanding sight-size rnethod of Charles

Bargue, the lgth-centurv Frenchman whose curr iculum taught gen-

erations to draw, including van Gogh and Picasso.

Beyorrd teaching them "horv to," Levin has functioned as a role

model for students, art iculat ing rvhy this kind of art matters: "N{y

role as a reai ist is to identi fy the subject 's subtle qual i t ies, reveal them

through obserr,at iotr,  and translate that into a poetic image' As I un-

dergo the process of  aesthet ic choices'  I  t ry to integrate universal

quuliti., lvhile maintaining the individualit)' tlf the subject - to blend
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the eternal with the momentary. This selection process reveir ls what I

f ind meaningful about the image, and in a larger sense, signif icant

about our human existence."
Still painting daily in her private studio in suburban Boston, l'evin

is represented bv Eleanor Ettinger Gallery (NewYork), Jol.rn Pence Gallery

(San Francisco), ar"rd Prir"rciple Galler,v (Alexandria, VA).

::r.',. ': : .' . t .. : (b. 19-55) can be found, tbr at least several months

each year, r iding horses in the rugged mountaius of \V)rolning'

admirir .rg sweeping vistas st i l l  relat ively untouched by rnan. Here is

u,here this Belgian-born, New lersel '-based art ist truly feels at hon.re,

ancl u,here his grou,ing knou'ledge ofthe region's peaks, valleys, forests,

arrd skies informs his remarkable landscape paint ings

On location, \\'et ner makes a felr' notes, photographs' and sketches'

then resumes his r ide. Back in his Princeton studio, he reviews the

materials col lected arrd begins paint ir .rg. He st irrts r 'vi th the sky that

defl.res the landscape's light, ahvays the most significant elen.rent for

him. Grorvir.rg up in Ghent, rvhere daylight was scarce, \Verner devel-

oped a fascination for l ight and darkness highly inf luenced by Hergd

(1907-19S3), creator of the legendarv Tin 1ln contic series. \ \ 'erner

admires Herg6's technique for creating atmospheres that courmuni-

cate something magical,  even threatening. This admirat ion led Werner

to str,rdy and master etching at the Byarn Shalv School of Art and Slade

School of Art in l .ondon, another city cl-raracterized by gloomy skies'

There he created dark, lvi t ty, and emotioual l ,v intense inages of peo-

ule, drarvn from t l .re narrat ives of urban l i fe, his irnagination, and

even his vaguell '  surreal ist dreams.
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